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Unit Overview

Content Area: Advanced Art
Unit Title: Portraiture and Value Drawing
Target Course/Grade Level: Full Year Art Course 10-12
Unit Summary: This is unit is an advanced study of the proportions of the face with emphasis on value
and texture.  Students will employ a variety of strategies and techniques to render various sizes and angles
pertaining to the face.
Computer Science and Design Thinking
8.2.12.ITH.1: Analyze a product to determine the impact that economic, political, social, and/or cultural
factors have had on its design, including its design constraints.

Interdisciplinary Standards
6.1.12.EconEM.2.c: Analyze how technological developments transformed the economy, created
international markets, and affected the environment in New Jersey and the nation.

Career Readiness Practices, Life Literacies & Key Skills
9.4.12.CI.1: Demonstrate the ability to reflect, analyze, and use creative skills and ideas (e.g.,
1.1.12prof.CR3a).
Unit Rationale: Human faces have always fascinated artists. To catch a likeness, to show the exterior in
such a way that the person behind the mask is revealed to view, has seemed a worthwhile goal for many
artists. Like any drawing of a closely observed subject, a portrait reveals not so much the appearance and
personality of the sitter as it does the soul of the artist. The more clear the artist sees the sitter the more
clearly we see through the likeness and see the artist.

Learning Targets

Standards:
Anchor Standard 1: Generating and conceptualizing ideas.
Anchor Standard 2: Organizing and developing ideas.
Anchor Standard 3: Refining and completing products.
Anchor Standard 4: Selecting, analyzing, and interpreting work.
Anchor Standard 5: Developing and refining techniques and models or steps needed to create
products.
Anchor Standard 6: Conveying meaning through art.
Anchor Standard 7: Perceiving and analyzing products.
Anchor Standard 8: Interpreting intent and meaning.
Anchor Standard 9: Applying criteria to evaluate products.
Anchor Standard 10: Synthesizing and relating knowledge and personal experiences to create
products.
Anchor Standard 11: Relating artistic ideas and works within societal, cultural and historical
contexts to deepen understanding.

Content Statements

CPI # Cumulative Progress Indicator (CPI)
1.5.12adv.Cr1a Visualize and generate art and design that can affect social change.

1.5.12adv.Cr1b Choose from a range of materials and methods of traditional and contemporary artistic practices, following or
breaking established conventions, to plan the making of multiple works of art and design based on a theme, idea
or concept.

1.5.12adv.Cr2a Experiment, plan and make multiple works of art and design that explore a personally meaningful theme, idea,
or concept.

https://www.nj.gov/education/cccs/2020/


1.5.12adv.Cr2b Demonstrate understanding of the importance of balancing freedom and responsibility in the use of images,
materials, tools and equipment in the creation and circulation of creative work

1.5.12adv.Cr2c Demonstrate in works of art or design how visual and material culture defines, shapes, enhances, inhibits,
and/or empowers people's lives.

1.5.12adv.Cr3a Reflect on, re-engage, revise and refine works of art or design considering relevant traditional and contemporary
criteria as well as personal artistic vision

1.5.12adv.Pr4a Critique, justify and present choices in the process of analyzing, selecting, curating, and presenting artwork for
a specific exhibit or event.

1.5.12adv.Pr5a Investigate, compare and contrast methods for preserving and protecting art

1.5.12adv.Pr6a Curate a collection of objects, artifacts or artwork to impact the viewer's understanding of social, cultural and/or
political experiences.

1.5.12adv.Re7a Analyze how responses to art develop over time based on knowledge of and experience with art and life.

1.5.12adv.Re7b Determine the commonalities within a group of artists or visual arts attributed to a particular type of art,
timeframe, or culture.

1.5.12adv.Re8a Analyze differing interpretations of an artwork or collection of works in order to select and defend a plausible
critical analysis

1.5.12adv.Re9a Construct evaluations of a work of art or collection of works based on differing sets of criteria

1.5.12adv.Cn10
a

Synthesize knowledge of social, cultural, historical, and personal life with artmaking approaches to create
meaningful works of art or design.

1.5.12adv.Cn11
a

Assess the impact of an artist or a group of artists on the beliefs, values and behaviors of a society

1.5.12adv.Cn11
b

Assess the impact of an artist or group of artists on global issues, including climate change

Unit Essential Questions
●Name three artists famous for producing

numerous self-portraits.
1. Van Gogh
2. Rembrandt
3. Chuck Close

●White, black, gray refers best to which art
element?

1. Value
●What are the five ways to create front to back

space in a complete drawing composition?
1. Overlapping
2. Positioning
3. Size Variation
4. Converging lines
5. Highlights and Shadows

Unit Enduring Understandings
● Line: Mark made by a pointed tool, brush,

pencil, pen, etc. is often defined as a moving dot
that has length and width, but the width is very
tiny compared to the length.  A  line is created
by the movement of a tool and pigment and
often suggest movement in a drawing.

● Shape: An area that is contained within an
implied line, or is seen and identified because of
color or value changes.  Shapes have two
dimensions, length and width, and can be
geometric or free-form.

●Value: The lightness or darkness of a color as it
pertains to adding white to lighten and black to
darken to create contrast within a composition.

● Texture: Refers to the surface quality of a
drawing whether it is rough, smooth, or soft.
Either actually or simulated.

● Space: The illusion of creating front to back
space in a drawing.   Various techniques can be
used to show visual depth.

Unit Learning Targets
-Students will be able to utilize geometric shapes to lightly establish an underdrawing.
-Students will be able to recognize facial proportions and use them in the creation of self-portraits.
-Students will be able to create of form through the use of highlights and shadows when shading an object
(Face).
-Students will be able to recognize body proportions and use them to render human form.
-Students will be able to create a complete composition using foreground, middle-ground, background and
center of interest.
-Students will be able to employ the use of a grid to change or retain the proportions of an image.

Evidence of Learning



Formative Assessment: Teacher observations during work session. Questions throughout the work period.
Alternative Assessments: Reviewing student portfolios.

Summative Assessment (9 weeks)
Students have successfully demonstrated the understanding of concepts covered within each lesson.
Projects should be completed with an emphasis on clean craftsmanship, creativity, and effort.  Projects are
to be handed in within the given time period
Equipment needed: Drawing paper, graded pencils, tortillon shading stump, erasers, rulers, matte
board, photoshop, watercolor paint, tempera paint, sharpie marker and various brushes
Teacher Resources: Books, visual examples, websites, art magazines

Lesson Timeframe
Lesson 1

Geometric composition portrait
4 hours/5 days

Lesson 2
Mirror reference self-portraits

4 hours/5 days

Lesson 3
PhotoShop contour line self-portraits

4 hours/5 days

Lesson 4
Gridded value study enlargement

8 hours/10 days

Lesson 5
Autobiographical enlargement (Highlighting

Different cultures and communities including the
LBTQ)

8 hours/10 days

Lesson 6
Carbon dust form studies

4 hours/5 days

Lesson 7
Carbon dust free composition

4 hours/5 days

Teacher Notes:
-Students will be required to manage their time sufficiently due to limited computer availability.
-Students will demonstrate proper safety procedures when working in the art room.
-All work is to be matted, labeled, and stored in a student's portfolio.
Curriculum Development Resources
Click the links below to access additional resources used to design this unit:
NJSLS 2020 - VPA

Unit Overview

Content Area: Advanced Art
Unit Title: Mechanics of Acrylic Painting
Target Course/Grade Level: Full Year Art Course 10-12
Unit Summary: This is unit is an advanced study of acrylic painting. Students will master techniques of
properly stretching and preparing a canvas.  Students will master techniques of mixing acrylic paints.
Students will reinforce drawing skills focusing on complete compositions through a series of pencil
still-life drawings.
Computer Science and Design Thinking
8.2.12.ITH.1: Analyze a product to determine the impact that economic, political, social, and/or cultural
factors have had on its design, including its design constraints.

https://www.nj.gov/education/cccs/2020/2020%20NJSLS-VPA.pdf
https://www.nj.gov/education/cccs/2020/


Interdisciplinary Standards
6.1.12.EconEM.2.c: Analyze how technological developments transformed the economy, created
international markets, and affected the environment in New Jersey and the nation.

Career Readiness Practices, Life Literacies & Key Skills
9.4.12.CI.1: Demonstrate the ability to reflect, analyze, and use creative skills and ideas (e.g.,
1.1.12prof.CR3a).
Unit Rationale: Painting is synonymous with the visual art world. The entire realm of color theory  can be
thoroughly explored through acrylics.  Anyone who consumes themselves within art will always be
introduced to painting at some point.  Acrylic painting has so many facets, from stretching the canvas,
various blending techniques to elements of good and complete composition.  Historically painting has
documented events through all the various themes, genres and movements.

Learning Targets

Standards:
Anchor Standard 1: Generating and conceptualizing ideas.
Anchor Standard 2: Organizing and developing ideas.
Anchor Standard 3: Refining and completing products.
Anchor Standard 4: Selecting, analyzing, and interpreting work.
Anchor Standard 5: Developing and refining techniques and models or steps needed to create
products.
Anchor Standard 6: Conveying meaning through art.
Anchor Standard 7: Perceiving and analyzing products.
Anchor Standard 8: Interpreting intent and meaning.
Anchor Standard 9: Applying criteria to evaluate products.
Anchor Standard 10: Synthesizing and relating knowledge and personal experiences to create
products.
Anchor Standard 11: Relating artistic ideas and works within societal, cultural and historical
contexts to deepen understanding.

Content Statements

CPI # Cumulative Progress Indicator (CPI)
1.5.12adv.Cr1a Visualize and generate art and design that can affect social change.

1.5.12adv.Cr1b Choose from a range of materials and methods of traditional and contemporary artistic practices, following or
breaking established conventions, to plan the making of multiple works of art and design based on a theme, idea
or concept.

1.5.12adv.Cr2a Experiment, plan and make multiple works of art and design that explore a personally meaningful theme, idea,
or concept.

1.5.12adv.Cr2b Demonstrate understanding of the importance of balancing freedom and responsibility in the use of images,
materials, tools and equipment in the creation and circulation of creative work

1.5.12adv.Cr2c Demonstrate in works of art or design how visual and material culture defines, shapes, enhances, inhibits,
and/or empowers people's lives.

1.5.12adv.Cr3a Reflect on, re-engage, revise and refine works of art or design considering relevant traditional and contemporary
criteria as well as personal artistic vision

1.5.12adv.Pr4a Critique, justify and present choices in the process of analyzing, selecting, curating, and presenting artwork for
a specific exhibit or event.

1.5.12adv.Pr5a Investigate, compare and contrast methods for preserving and protecting art

1.5.12adv.Pr6a Curate a collection of objects, artifacts or artwork to impact the viewer's understanding of social, cultural and/or
political experiences.

1.5.12adv.Re7a Analyze how responses to art develop over time based on knowledge of and experience with art and life.



1.5.12adv.Re7b Determine the commonalities within a group of artists or visual arts attributed to a particular type of art,
timeframe, or culture.

1.5.12adv.Re8a Analyze differing interpretations of an artwork or collection of works in order to select and defend a plausible
critical analysis

1.5.12adv.Re9a Construct evaluations of a work of art or collection of works based on differing sets of criteria

1.5.12adv.Cn10a Synthesize knowledge of social, cultural, historical, and personal life with artmaking approaches to create
meaningful works of art or design.

1.5.12adv.Cn11a Assess the impact of an artist or a group of artists on the beliefs, values and behaviors of a society

1.5.12adv.Cn11
b

Assess the impact of an artist or group of artists on global issues, including climate change

Unit Essential Questions
●What is the process of stretching a canvas?

1. Gluing/squaring stretchers
2. Cutting/stretching/stapling canvas
3. Applying gesso to canvas

●A painting using one hue and the tints, tones
and shades of said hue is____.

1. Monochromatic
●Name five themes in art.

1. portraiture
2. abstract
3. landscape
4. non-objective
5. realism

●Creating visual contrast using color can be
achieved by using colors opposite each other
on the color wheel, these colors are called___.

1. Complimentary Colors

Unit Enduring Understandings
● Line: Mark made by a pointed tool, brush,

pencil, pen, etc. is often defined as a moving dot
that has length and width, but the width is very
tiny compared to the length.  A  line is created
by the movement of a tool and pigment and
often suggest movement in a drawing.

● Shape: An area that is contained within an
implied line, or is seen and identified because of
color or value changes.  Shapes have two
dimensions, length and width, and can be
geometric or free-form.

●Value: The lightness or darkness of a color as it
pertains to adding white to lighten and black to
darken to create contrast within a composition.

● Texture: Refers to the surface quality of a
drawing whether it is rough, smooth, or soft.
Either actually or simulated.

● Space: The illusion of creating front to back
space in a drawing.   Various techniques can be
used to show visual depth.

Unit Learning Targets
-Students will be able to properly prepare a canvas for painting.
-Students will be able to utilize various painting techniques (gridding, blending) in the creation of a
finished work.
-Students will be able to render a complete composition adhering to the rule of 3rds while achieving a
foreground, middle ground, background and a center of interest.
-Students will be able to recognize and render highlights and shadows in a still-life drawing.

Evidence of Learning

Formative Assessment: Teacher observations during work session. Questions throughout the work period.
Alternative Assessments: Reviewing student portfolios.

Summative Assessment (7 weeks)
Students have successfully demonstrated the understanding of concepts covered within each lesson.
Projects should be completed with an emphasis on clean craftsmanship, creativity, and effort.  Projects are
to be handed in within the given time period
Equipment needed: Drawing paper, graded pencils, tortillon shading stump, erasers, rulers, matte
board, photoshop, acrylic paint, and various brushes
Teacher Resources: Books, visual examples, websites, art magazines

Formative Assessments
● Safety/maintenance ● Craftsmanship



● Class participation
● Effort
● Portfolio development

●Demonstration of concept
● Term paper
● Exams

Lesson Plans

Lesson Timeframe
Lesson 1 & 2

Canvas Preparation/Still-Life Geometric Form
Drawing

4 hours/5 days
Students will work on still-life until canvas tools are

available
Lesson 3

Monochromatic Initial Acrylic Landscape
Painting (Highlighting the compositions of Albert

Bierstadt and Monet and environmental issues)

8 hours/10 days

Lesson 4
2nd Canvas Preparation/Fabric Still-Life

8 hours/10 days
Students will work on still-life until canvas tools are

available
Lesson 5

Complimentary Acrylic Painting
8 hours/10 days

Teacher Notes:
-Students will be required to manage their time sufficiently due to limited computer availability.
-Students will demonstrate proper safety procedures when working in the art room.
-All work is to be matted, labeled, and stored in a student's portfolio or displayed.
Curriculum Development Resources
Click the links below to access additional resources used to design this unit:
NJSLS 2020 - VPA

https://www.nj.gov/education/cccs/2020/2020%20NJSLS-VPA.pdf


Unit Overview

Content Area: Advanced Art
Unit Title: Sculpture-ceramics and modeling compounds
Target Course/Grade Level: Full Year Art Course 10-12
Unit Summary: This unit is a study on sculpture. Students use concepts of composition within three
dimensional art.  Students employ a variety of hand building techniques along with various color theories
to finish three dimensional work.  Students enter into the world of three dimensional through a series of
well planned sketches of intended finished pieces.
Computer Science and Design Thinking
8.2.12.ITH.1: Analyze a product to determine the impact that economic, political, social, and/or cultural
factors have had on its design, including its design constraints.

Interdisciplinary Standards
6.1.12.EconEM.2.c: Analyze how technological developments transformed the economy, created
international markets, and affected the environment in New Jersey and the nation.

Career Readiness Practices, Life Literacies & Key Skills
9.4.12.CI.1: Demonstrate the ability to reflect, analyze, and use creative skills and ideas (e.g.,
1.1.12prof.CR3a).
Unit Rationale: Expressing oneself within sculpture and three dimensional work opens an entirely new
realm with endless possibilities.  Students will employ a variety of techniques to modeling compounds to
bring two dimensional sketches into a world of three dimensional.

Learning Targets

Standards:
Anchor Standard 1: Generating and conceptualizing ideas.
Anchor Standard 2: Organizing and developing ideas.
Anchor Standard 3: Refining and completing products.
Anchor Standard 4: Selecting, analyzing, and interpreting work.
Anchor Standard 5: Developing and refining techniques and models or steps needed to create
products.
Anchor Standard 6: Conveying meaning through art.
Anchor Standard 7: Perceiving and analyzing products.
Anchor Standard 8: Interpreting intent and meaning.
Anchor Standard 9: Applying criteria to evaluate products.
Anchor Standard 10: Synthesizing and relating knowledge and personal experiences to create
products.
Anchor Standard 11: Relating artistic ideas and works within societal, cultural and historical
contexts to deepen understanding.

Content Statements

CPI # Cumulative Progress Indicator (CPI)
1.5.12adv.Cr1a Visualize and generate art and design that can affect social change.

1.5.12adv.Cr1b Choose from a range of materials and methods of traditional and contemporary artistic practices, following or
breaking established conventions, to plan the making of multiple works of art and design based on a theme, idea
or concept.

1.5.12adv.Cr2a Experiment, plan and make multiple works of art and design that explore a personally meaningful theme, idea,
or concept.

https://www.nj.gov/education/cccs/2020/


1.5.12adv.Cr2b Demonstrate understanding of the importance of balancing freedom and responsibility in the use of images,
materials, tools and equipment in the creation and circulation of creative work

1.5.12adv.Cr2c Demonstrate in works of art or design how visual and material culture defines, shapes, enhances, inhibits,
and/or empowers people's lives.

1.5.12adv.Cr3a Reflect on, re-engage, revise and refine works of art or design considering relevant traditional and contemporary
criteria as well as personal artistic vision

1.5.12adv.Pr4a Critique, justify and present choices in the process of analyzing, selecting, curating, and presenting artwork for
a specific exhibit or event.

1.5.12adv.Pr5a Investigate, compare and contrast methods for preserving and protecting art

1.5.12adv.Pr6a Curate a collection of objects, artifacts or artwork to impact the viewer's understanding of social, cultural and/or
political experiences.

1.5.12adv.Re7a Analyze how responses to art develop over time based on knowledge of and experience with art and life.

1.5.12adv.Re7b Determine the commonalities within a group of artists or visual arts attributed to a particular type of art,
timeframe, or culture.

1.5.12adv.Re8a Analyze differing interpretations of an artwork or collection of works in order to select and defend a plausible
critical analysis

1.5.12adv.Re9a Construct evaluations of a work of art or collection of works based on differing sets of criteria

1.5.12adv.Cn10
a

Synthesize knowledge of social, cultural, historical, and personal life with artmaking approaches to create
meaningful works of art or design.

1.5.12adv.Cn11
a

Assess the impact of an artist or a group of artists on the beliefs, values and behaviors of a society

1.5.12adv.Cn11
b

Assess the impact of an artist or group of artists on global issues, including climate change

Unit Essential Questions
● The term three dimensional refers to what

measurements
1. height
2. width
3. depth

● Two dimensional artists deal in shape, three
dimensional artists deal in _____.

1. form
● Three artists primarily known for their

sculpture work.
1. Louise Nevelson
2. Andy Goldsworthy
3. Donatello

● Score, slip and sealing the joint refers to what
three dimensional media?

1. Ceramic Clay

Unit Enduring Understandings
● Line: Mark made by a pointed tool, brush,

pencil, pen, etc. is often defined as a moving dot
that has length and width, but the width is very
tiny compared to the length.  A  line is created
by the movement of a tool and pigment and
often suggest movement in a drawing.

● Shape: An area that is contained within an
implied line, or is seen and identified because of
color or value changes.  Shapes have two
dimensions, length and width, and can be
geometric or free-form.

●Value: The lightness or darkness of a color as it
pertains to adding white to lighten and black to
darken to create contrast within a composition.

● Texture: Refers to the surface quality of a
drawing whether it is rough, smooth, or soft.
Either actually or simulated.

● Space: The illusion of creating front to back
space in a drawing.   Various techniques can be
used to show visual depth.

Unit Learning Targets
-Students will be able to plan properly for three dimensional work.
-Students will be able to recognize and utilize solid composition within 3 dimensional work.
-Students will be able to create free standing, hand built sculptures using a variety of modeling compounds.
-Students will be able to bring sculptures to completion by adding color through a series of painting and
glazing techniques.

Evidence of Learning

Formative Assessment: Teacher observations during work session. Questions throughout the work period.
Alternative Assessments: Reviewing student portfolios.



Summative Assessment (10 weeks)
Students have successfully demonstrated the understanding of concepts covered within each lesson.
Projects should be completed with an emphasis on clean craftsmanship, creativity, and effort.  Projects are
to be handed in within the given time period
Equipment needed: Drawing paper, graded pencils, tortilon shading stump, erasers, rulers, matte
board, photoshop, ceramic glazes, acrylic paint, sharpie marker, various brushes, ceramic clay and
modeling compounds
Teacher Resources: Books, visual examples, websites, art magazines

Lesson Timeframe
Lesson 1

Clay Whistle and/or Pinch Pot Bank
15 hours/20 days

Lesson 2
Business Card Holder

15 hours/20 days

Lesson 4
Photoshop Bobble-Head

8 hours/10 days

Teacher Notes:
-Students will be required to manage their time sufficiently due to limited computer availability.
-Students will demonstrate proper safety procedures when working in the art room.
-All work is to be matted, labeled, and stored in a student's portfolio.
Curriculum Development Resources
Click the links below to access additional resources used to design this unit:
NJSLS 2020 - VPA

Unit Overview

Content Area: Advanced Art
Unit Title: Imaging-Painting and Digital
Target Course/Grade Level: Full Year Art Course 10-12
Unit Summary: This unit is the culmination of painting and digital imaging.  Paintings completed this
unit will be based in the analogous color theory, four colors plus their tints, tones and shades.  Painting
imagery begins with digital photography, altered in photoshop and transferred to a stretched canvas.  Once
painting is completed photoshop is revisited with a series of digital photography exercises designed to build
upon each other.
Computer Science and Design Thinking
8.2.12.ITH.1: Analyze a product to determine the impact that economic, political, social, and/or cultural
factors have had on its design, including its design constraints.

Interdisciplinary Standards
6.1.12.EconEM.2.c: Analyze how technological developments transformed the economy, created
international markets, and affected the environment in New Jersey and the nation.

Career Readiness Practices, Life Literacies & Key Skills
9.4.12.CI.1: Demonstrate the ability to reflect, analyze, and use creative skills and ideas (e.g.,
1.1.12prof.CR3a).
Unit Rationale: In an ever expanding digital age students that are familiar with the CS suite will gain
advantages whether or not they pursue a career in art.  Knowledge is gained in this unit through the practice
of combining art fundamentals with digital technology to produce finished works of art.

Learning Targets

https://www.nj.gov/education/cccs/2020/2020%20NJSLS-VPA.pdf
https://www.nj.gov/education/cccs/2020/


Standards:
Anchor Standard 1: Generating and conceptualizing ideas.
Anchor Standard 2: Organizing and developing ideas.
Anchor Standard 3: Refining and completing products.
Anchor Standard 4: Selecting, analyzing, and interpreting work.
Anchor Standard 5: Developing and refining techniques and models or steps needed to create
products.
Anchor Standard 6: Conveying meaning through art.
Anchor Standard 7: Perceiving and analyzing products.
Anchor Standard 8: Interpreting intent and meaning.
Anchor Standard 9: Applying criteria to evaluate products.
Anchor Standard 10: Synthesizing and relating knowledge and personal experiences to create
products.
Anchor Standard 11: Relating artistic ideas and works within societal, cultural and historical
contexts to deepen understanding.

Content Statements

CPI # Cumulative Progress Indicator (CPI)
1.5.12adv.Cr1a Visualize and generate art and design that can affect social change.

1.5.12adv.Cr1b Choose from a range of materials and methods of traditional and contemporary artistic practices, following or
breaking established conventions, to plan the making of multiple works of art and design based on a theme, idea
or concept.

1.5.12adv.Cr2a Experiment, plan and make multiple works of art and design that explore a personally meaningful theme, idea,
or concept.

1.5.12adv.Cr2b Demonstrate understanding of the importance of balancing freedom and responsibility in the use of images,
materials, tools and equipment in the creation and circulation of creative work

1.5.12adv.Cr2c Demonstrate in works of art or design how visual and material culture defines, shapes, enhances, inhibits,
and/or empowers people's lives.

1.5.12adv.Cr3a Reflect on, re-engage, revise and refine works of art or design considering relevant traditional and contemporary
criteria as well as personal artistic vision

1.5.12adv.Pr4a Critique, justify and present choices in the process of analyzing, selecting, curating, and presenting artwork for
a specific exhibit or event.

1.5.12adv.Pr5a Investigate, compare and contrast methods for preserving and protecting art

1.5.12adv.Pr6a Curate a collection of objects, artifacts or artwork to impact the viewer's understanding of social, cultural and/or
political experiences.

1.5.12adv.Re7a Analyze how responses to art develop over time based on knowledge of and experience with art and life.

1.5.12adv.Re7b Determine the commonalities within a group of artists or visual arts attributed to a particular type of art,
timeframe, or culture.

1.5.12adv.Re8a Analyze differing interpretations of an artwork or collection of works in order to select and defend a plausible
critical analysis

1.5.12adv.Re9a Construct evaluations of a work of art or collection of works based on differing sets of criteria

1.5.12adv.Cn10a Synthesize knowledge of social, cultural, historical, and personal life with artmaking approaches to create
meaningful works of art or design.

1.5.12adv.Cn11a Assess the impact of an artist or a group of artists on the beliefs, values and behaviors of a society

1.5.12adv.Cn11
b

Assess the impact of an artist or group of artists on global issues, including climate change

Unit Essential Questions
● To create unity through color artists use

which color theories.
1. Analogous

● To control a layer's transparency in
photoshop, one would adjust its___.

Unit Enduring Understandings
● Line: Mark made by a pointed tool, brush,

pencil, pen, etc. is often defined as a moving dot
that has length and width, but the width is very
tiny compared to the length.  A  line is created



1. Opacity
● The three main functions to utilize

photoshop's capabilities are ___.
1. Layers
2. Layer Mask
3. Opacity

● The universal standard for the resolution of a
digital photograph is __.

1. 300ppi
● To reduce the size of a psd file one should ___

before saving and printing.
1. Flatten image

by the movement of a tool and pigment and
often suggest movement in a drawing.

● Shape: An area that is contained within an
implied line, or is seen and identified because of
color or value changes.  Shapes have two
dimensions, length and width, and can be
geometric or free-form.

●Value: The lightness or darkness of a color as it
pertains to adding white to lighten and black to
darken to create contrast within a composition.

● Texture: Refers to the surface quality of a
drawing whether it is rough, smooth, or soft.
Either actually or simulated.

● Space: The illusion of creating front to back
space in a drawing.   Various techniques can be
used to show visual depth.

Unit Learning Targets
-Students will be able to utilize advanced painting techniques when creating a finished work.
-Students will be able to utilize various painting techniques (gridding, blending) in the creation of a
finished work.
-Students will be able to shoot, upload, manipulate in photoshop and print images.
-Students will be able to create complete compositions integrating technology at any point during the
creative process.

Evidence of Learning

Formative Assessment: Teacher observations during work session. Questions throughout the work period.
Alternative Assessments: Reviewing student portfolios.

Summative Assessment (10 weeks)
Students have successfully demonstrated the understanding of concepts covered within each lesson.
Projects should be completed with an emphasis on clean craftsmanship, creativity, and effort.  Projects are
to be handed in within the given time period
Equipment needed: Drawing paper, graded pencils, tortillon shading stump, erasers, rulers, matte
board, photoshop, acrylic paint, and various brushes
Teacher Resources: Books, visual examples, websites, art magazines

Formative Assessments
● Safety/maintenance
● Class participation
● Effort
● Portfolio development

● Craftsmanship
●Demonstration of concept
● Term paper
● Exams

Lesson Plans

Lesson Timeframe
Lesson 1

Canvas Preparation/Acrylic Painting using four
analogous colors

22.5 hours/30 days

Lesson 2
Business Card Design

8 hours/10 days

Lesson 3
Photoshop-Working in Layers

8 hours/10 days

Teacher Notes:
-Students will be required to manage their time sufficiently due to limited computer availability.



-Students will demonstrate proper safety procedures when working in the art room.
-All work is to be matted, labeled, and stored in a student's portfolio or displayed.
Curriculum Development Resources
Click the links below to access additional resources used to design this unit:
NJSLS 2020 - VPA

Considerations for Differentiation

Considerations for classified students and students with an IEP/504 plan:

Classroom Instruction:

• All instruction for classified students and students with a 504 plan will be guided by the students’
Individualized Education Plan (IEP) or 504.
• Regular education teachers will be responsible for differentiating instruction for classified
students based on the instructional modifications listed in the IEP/504 plan.
• In the case of General Education - Supported Instruction (GE-SI) Classes, the special education
teacher will be responsible for support in modifying the curriculum for the

students, informing the classroom teacher of the modifications, and directing instructional aide(s) to
provide support accordingly.  Grading will be done collaboratively by the regular and special education
teachers.

Modifications:

• Modifications include but are not limited to:

Extra time for assignments, modified classwork/homework assignments based on disability, preferential
seating, study guides, copies of class notes, assistive technology and rewording/repeating or clarifying
directions.

In-class Assessments:
• All assessments are to be in line with students’ IEP/504 plan.  In-class support teachers should
modify tests for classified students.  Tests may be given in the regular education classroom or completed
with the inclusion teacher in another location with additional time. Students may be tested separately
according to the IEP/504 plan.
• Assessment grades may be modified based on a student’s disability and in accordance with their
IEP/504 plan.

https://www.nj.gov/education/cccs/2020/2020%20NJSLS-VPA.pdf


Considerations for English Language Learners (ELLs):

Classroom Instruction:

• Instruction for ESL students will be guided by their WIDA English Language Proficiency level.
Teachers should receive this level from the ESL teacher assigned to the building.
• General education teachers will be responsible for differentiating instruction for ELLs with the
assistance of the ESL teacher that promotes language, literacy and content learning.
• Sheltered Instruction Observation Protocol (SIOP) http://siop.pearson.com/about-siop/

The following 8 components provide all teachers with lesson planning and instructional strategies that
support language and learning goals for all students.  This approach to teaching aligns with preparing
students with college and career ready skills.

The SIOP Model components:

1. Lesson Preparation
2. Building Background
3. Comprehensible Input
4. Strategies
5. Interaction
6. Practice and Application
7. Lesson Delivery
8. Review and Assessment

• In the case of Content-Based ESL (CBE), the ESL teacher and the general education teacher will
be responsible for identifying language objectives and additional instructional strategies that improve
proficiency in English and academic success of ELLs.  Instructional strategies and the necessary
scaffolds to promote student learning will be shared with the general education teacher for daily lessons
that are aligned to District Curricula, CCSS, and WIDA Standards.  The general Education teacher and
ESL teacher will be co-teachers for a pre-determined amount of classroom instruction. Grading will be
done collaboratively by the regular and ESL teachers.

Modifications:  The following are possible modifications but are not limited to this list –

• Direct instruction, small group or pullout, about the contrasting letter sound correspondences,
syllabication patterns and morphology in English supported with connections to their native language,
native language text and/or resources, graphic organizers, visuals, sentence starters/ sentence frames,
cloze activities, modeling, working with a partner, timeline and phrase wall and adapted text (in English)
or specific sections of the original text, highlighted/bold-faced words within text.
• Draw pictures instead of writing/speaking.
• Match drawings with new vocabulary that might correspond.
• Work in small group or pairs with their English Only (EOs) peers for authentic content language
talk and grade level modeling.
• Write simple sentences instead of complex sentences that demonstrates an understanding of
academic language particular to specific content.

http://siop.pearson.com/about-siop/
http://www.youtube.com/v/o5xK5gP_Tbw?version=3&hl=en_US
http://www.youtube.com/v/mTnHonxao70?version=3&hl=en_US
http://www.youtube.com/v/rhYI3w5I0EA?version=3&hl=en_US
http://www.youtube.com/v/GjOrFN6PEDg?version=3&hl=en_US
http://www.youtube.com/v/hUrQr4GBg0g?version=3&hl=en_US
http://www.youtube.com/v/GGFTlmJmdmw?version=3&hl=en_US
http://www.youtube.com/v/sXkCZcPGxwE?version=3&hl=en_US


• Match simple sentences with new vocabulary that might apply to edit sentences.
• Have students provide examples/explanations of main idea in simple sentences.  Revisions show
an attempt to improve Language Control by embedding academic content vocabulary and Linguistic
Complexity by expanding and varying sentence structures and using correct punctuation.
• Draw pictures instead of writing/speaking about seasonal changes.  Match drawings with new
vocabulary (adjective word wall, content word walls) that might correspond.
• Provide multiple opportunities for authentic speech acts to practice language skills and develop
English fluency.
• Total Physical Response (TPR) to model critical thinking skills like analyze and synthesize.
• Study Guides

In Class Assessments:

• All formative and summative assessments will include modifications that support student’s
English Proficiency level. ESL teachers will collaborate with regular education teachers to provide
appropriate differentiation for assessing ELLs.

Considerations for At Risk Students:

• At Risk students are identified by the I&RS committee in each school.  The committee works to
understand the reasons behind the student’s low performance level in school and to create and
implement a plan that is carried out by a variety of staff members in the building.
• Teachers with At Risk students are notified by the I&RS committee and provided with a copy of
the plan and a timeframe for assessing the growth of the student.  There are academic as well as
behavioral goals that are listed for the students with recommended strategies unique to each individual.

Classroom teachers are to follow the plan using instructional strategies that will help the student
improve his/her performance while applying appropriate behavioral strategies consistent with the needs
of the student.

• Teachers will report student progress to the I&RS committee within the specified timeframe for
the plan.

Classroom instruction:

• Teachers will use differentiated instruction for At Risk students as they do for all students in their
class.  The strategies would be guided by the I&RS plan and be consistent with the student’s ability and
learning modality.

Modifications:

• Clarify all assignments and place specific timeframes for completion.  Provide student with
opportunity for one on one time for clarification.



• Set clear expectations for all assignments, in and outside of class.  Keep expectations within the
framework of the I&RS plan.
• Use positive reinforcement for all successes. Hold student to defined consequences for not
completing work.
• Provide time outside the normal class time for completion of work.  Not completing assignments
is unacceptable, all assignments will be completed.

In Class Assessments:

• At Risk students should receive any modifications listed in their I&RS plan.
• If necessary, students should be provided with extended time to complete assessments.

Considerations for Gifted and Twice Exceptional (2e) Students:
• Teachers will use differentiated instruction for Gifted Students as they do for all students in their
class.
• Assignments and assessments can be planned and implemented with input from the student.
• Gifted students will be provided with the opportunity to demonstrate their knowledge through a
variety of platforms.
• Teachers will have the latitude to provide assignments with the individual student’s ability in
mind.
• Teachers should utilize professional development resources located on the district’s website to
assist with the implementation of modified work for Gifted and 2e students.


